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PORTRAIT OF BENVENUTO CELLINI 

By 

TINTORETTO 





“Angebohrnes Talent wird durch 
Uebung entwickelt, durch Fleiss gefoer- 
dert durch Nachdenken gesteigert, durch 
Empfindung erhoeht und so vollendet.” 

Goethe. 

PREFACE. 

The great variety of this Exhibi- 
tion will commend itself to every 
Art lover, more so as the highest 
compliments have been paid to the 
importance and great merits of 
these paintings by critics and art 
literary specialists on the various 
schools represented. 

Victor G. Fischer. 


BONIFAZIO, VENEZIANO 

Born, 1487; Died, 1553 


THE HOLY FAMILY WITH SAINTS 

Full-length figures; the virgin, in pink dress, 
green cloak and white head-dress, seated under 
a tree in the centre, holding out the Infant Jesus 
to be kissed by Saint John, who stands on her 
left; beyond him are Saint Catherine and Saint 
Barbara, seated on the ground; on the right 
Saint Jerome is seated reading a book, and be- 
hind him is Saint Joseph; hilly landscape back- 
ground. 

Canvas, 71 W. by 44^4 H. 

From the collection of J. N. Hughes, Esq., 1848. 

Exhibited at Burlington House, 1877. 

From the collection of William Graham, Esq., 1886. 

Exhibited at the Exhibition of Venetian Art, New 
Gallery, 1894-5. 

Exhibited at Burlington House, 1902. 

Collection of Charles Butler, Esq., 1911. 
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TINTORETTO (Robusti Jacopo) 

Born, 1512; Died, 1594 


PORTRAIT OF BENVENUTO CELLINI 

Three-quarter figure seated in a chair, his hands 
resting on the arms, to the right is the statue of 
David and the famous clock, a window in the 
background through which you see Castle St. 
Angelo. 

Berenson writes : “I am glad to know that 

you have purchased the very fine portrait by 
Jacopo Tintoretto of a bearded gentleman seated 
by a window opening on a view of the bridge 
and Castle of St. Angelo in Rome. I heartily 
congratulate you on such an admirable acquisi- 
tion for it is one of the finest works by Tinto- 
retto that I have ever seen. As a conception of 
character, as a vision of cultivated and intellec- 
tual manhood, as technical handling, whether in 
color or design it is a real masterpiece of Italian 
Renaissance portraiture. The name of the person 
represented is, I believe, unknown. The view 
opening on St. Angelo makes me wonder whether 
he could not possibly be Benvenuto Cellini.” 

B. Berenson. 


Canvas, 34J4 W. by 43J4 H. 
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MABUSE, JAN GOSSART 
(Called Jan Mabuse) 

Born, 1472; Died, 1533 


ELEONORE D’AUTRICHE 

She was the sister of Charles V and daughter 
of Philip Le Beau and Jeanne la Folk, married, 
in 1519, King Emanuel of Portugal, who died in 
December, 1521, married afterwards, March 5, 
1530, King Francis I of France, who died 1547. 
Dr. Wm. Bode indorsed the painting as follows : 
“This beautiful portrait of the sister of Charles V 
looks to me as original by Jan Mabuse of which 
there are 2 or 3 (smaller) replicas known.” 
Also the following documentary evidence has 
been discovered which shows that Mabuse re- 
ceived on the 3rd of April, 1516, forty Livres 
Flemish for two portraits. 

“Tableaux de la pourtraicture au vif de madame 
“Leonor que le roy (Karl V) lui avait bailie, et 
“pour autres menues parties de painctures qu’il 
“avait faictes a son plaisir, dont il ne veut icy 
“autre declaration estre faicte.” 

Panel, 15 W. by 18 H. 
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IL SODOMA (Giovan Antonio Bazzi) 

Born, 1477; Died, 1549 


PORTRAIT OF A SAVANT 

Half-length figure wearing a coat with a fur 
collar and hat on his head, resting his right hand 
against a book on a table, landscape with castle 
on the hill in the distance forms the background 
on the left and a tree on right side. 

Canvas, 26 W. by 31^ H. 

Born in Milan, gifted with an artistic temperament, 
he occasionally produced works approaching the 
greatest creations of Italian art. Some of his 
portraits fear no rivals. 

This portrait has been highly admired by Dr. Bode 
who credits it to Romanino. Dr. Friedlaender : 
“A wonderful portrait, why try for the artist’s 
name; it is Northern Italian and certainly a mas- 
terpiece.” Frizzoni: “Sodoma at his best.” Be- 
renson: Scoreel;” Italian-Flemish. 
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GOYA, FRANCISCO DE 

Born, 1746; Died, 1828 


CAPPRICCIO 

Two maidens walking, their heads covered with 
shawls hiding their faces; to the left is a figure 
of a man watching their movement which is the 
portrait of Goya. 

Canvas, 17^ W. by 23 H. 

This painting is etched by Goya, published under the 
title, “Poor Little Things.” (See Calvert’s book 
on Goya, plate 332.) 

Collection of Goya. 

Collection of Duke Ossuna. 

Collection of Family Lafitte. 

Collection of Marquis de Villatoya. 
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GOYA, FRANCISCO DE 

Born, 1746; Died, 1828 


PORTRAIT OF THE FAMOUS 

BULL FIGHTER ROMERO 
Goya’s intimate friend and boon companion. 

Canvas, \T%. W. by 23 H. 

Collection of Goya. 

Collection of Duke Ossuna. 

Collection of Family Lafitte. 

Collection of Marquis de Villatoya. 
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HENRI MET DE BLES (Civetta) 
(Hendrik Bles) 

Born, 1480 (?); Died, 1550 


ADORATION OF THE KINGS 

Triple altar-piece, curved above. In the centre 
picture Mary sits on the left with the Child ; be- 
hind her stands Joseph. On the right the oldest 
King with his followers. In the background, 
architecture and an outlook into a wide landscape 
with rich figures. On the left wing the Moorish 
king and his followers. Background, a landscape 
with water and rich figures. On the right wing 
the third king with his followers. Back- 
ground, a mountainous landscape with rich fig- 
ures. On the sword scabbard of one of the com- 
panions of the kings in the centre picture, the 
letters M. A. S. O. can be read. 

Panel, centre, 22 W. by 34 % H. 

Wings, 9%2 W. by 3414 H. 

Exhibited, Berlin, 1883. ^ 

Exhibited, Royal Academy, 1908. 

Considered de Bles’s masterpiece. 
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ISENBRANT, ADRIAEN 

Born (?); Died, 1551 


ST. HIERONYMUS IN A LANDSCAPE 

This painting is typical for the warm harmo- 
nious color of the landscape and transparency of 
the glowing distance. 

Panel, 20f4 W. by 27 H. 
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ISENBRANT, ADRIAEN 

Born (?); Died, 1551 


MADONNA AND CHILD 
In a Classic Landscape. 

Panel, 12^ W. by 15^ H. 

“Thanks for the photograph. I am very glad to 
have the reproduction of this beautiful specimen 
of the art of Adriaen Isenbrant. The fine color- 
ing, harmonious unity, the warm brown flesh tone 
and dark green landscape background, is most 
picturesque. This Madonna has sympathetic 
feeling and softness, characteristic of this great 
master of Bruges.” 

Max J. Friedlaender. 
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VAN OSTADE, ADRIAEN 

Born, 1610; Died, 1685 


INTERIOR OF AN INN 

In the centre is a window through which the 
warm sunlight streams into the room; to the 
right are four peasants, one is dispensing wine 
from a jug to the others with pipes in their hand ; 
back in the corner an old man is sitting, lighting 
his pipe; to the left side there is a stairway on 
which a man is descending. In the foreground 
a cat is lying on the floor. The wonderful golden 
brown coloring which illuminates the interior is 
equal to Rembrandt’s “Christ in Emmaus” at the 
Louvre. 

Panel, 23 W. by 18^ H. 

Signed and dated. 

Kappel Collection, Berlin. 
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COQUES, GONZALES 

Born, 1641; Died, 1684 
(Called the little Van Dyck) 


PORTRAIT OF A LADY 

A delightful little portrait full of refinement and 
charm. 

Panel, 6^ W. by 8 H. 

From the collection of M. De la Ros, St. Petersburg. 


Page Fifteen 


RUYSDAEL, SOLOMON 

Born, 1600; Died, 1670 


ON THE RIVER SCHELDT 

Luminous rich landscape with fine cloud effects. 
Four men in a boat hunting and fishing and 
other boats and fishermen in the distance signed 
on the boat S. R., 1641. 

Panel, 30 ^ W. by H. 

From the collection of Mrs. Emily Jalland, Holder- 
ness Hall, Hull, England. 
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JACOB VAN RUYSDAEL 

Born, 1630; Died, 1682 


THE CHARCOAL BURNERS 

Landscape, low waterfall in the foreground ; 
under the trees in the distance you see the smoke 
rising in the air from the fire of the charcoal 
burners; heavy cloudy sky, a most dramatic and 
superbly illuminated painting. 

Canvas, 27^ W. by 23^4 H. 

Described by Dr. Hofstede De Groot in Vol. IV of 
his catalogue of Dutch painters. 

From the Knighton Collection. 

Collection of Sir George Donaldson. 
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ANTONIO MORO 

Born, 1512; Died, 1582 


PRINCESS OF THE HOUSE OF BRAGANZA 
A fine portrait of a Lady of the House of Bra- 
ganza; Moro was the Court painter to Queen 
Mary of England and to the Court of Spain, 
where he stayed many years; his most superb 
portraits are in the Prado. 

Panel, 23^ W. by 34 ^ H. 

Collection of Count de Narvas, Madrid, Spain. 
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CODDE, PIETER 

Born, 1600; Died, 1678 


THE MARRIAGE 

This master has been very much neglected by 
the collecting public until the beginning of the 
last century, his great importance was proven, 
that he received in 1637 the order to finish the 
painting of the great Amsterdam Guild of 
Archers left unfinished by Frans Hals. He 
painted genre paintings with cool grey tones, and 
displayed excellent taste for costume painting 
and still life in his pictures. Dr. William Bode 
considers this a most important example of this 
master. 

Panel, 36 W. by 23 H. 

Collection of George, Duke of Leuchtenberg. 
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RHENISH SCHOOL 


THE LAST JUDGMENT 

Low German, about 1490, very peculiar, (it 
came from Russia and was sold in Berlin), ex- 
tremely interesting in color, and, in removing it 
from the wall, a portrait of a Bishop with Saints 
painted on the back was discovered. The frame 
is the original wooden-carved Gothic frame of 
the period which makes it particularly valuable 
and interesting. 

Panel, 34^ W. by 55J4 H. 
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CRANACH, LUCAS 

Born, 1472; Died, 1553 


PORTRAIT OF THE 

GREAT ELECTOR FREDERICK 
Friedrich bin ich billig genant 
Schoenfeld ist mein Vaterland 
Durch grosz Geduld Vernunft und Glueck 
Wiederstand ich der Feinde Tueck 
Das Land ziert ich durch manch Gebaeu 
Und stiff t die Hohes ’hut aufs neu 
Zu Wittenberg im Sachsenland 
In der Welt sehr wol bekannt 
Denn aus derselb kam Gottes Wort 
Und Lehren hin an manchen Ort 
Das Paepstlich Reich stuertzt ich danieder 
Und bracht den rechten Glauben wieder 
Zum Kaiser ward erkohren ich, 

Des mein Alter beschweret sich 

Dafuer ward Kaiser Carl erwaehlt 

Von dem mich nicht wandt Gunst noch Geld. 

Panel, 5^ W. by 8 H. 
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CRANACH, LUCAS 

Born, 1472; Died, 1553 

(A Court painter of the Great Elector Frederick) 


HERCULES VISITING THE DAUGHTERS OF 
LYCOMEDES 

A canvas full of action and humor representing 
the artist and his daughters in serio-comic posi- 
tion entwined by Omphale. 

Panel, 47^ W. by 32^ H. 

“The two paintings by Cranach which you showed 
me, the portrait of Frederick the Great Elector 
and the composition representing Hercules visit- 
ing the daughters of Lycomedes, are genuine ex- 
amples of that master and in uncommonly excel- 
lent state of preservation.” 

Max J. Friedlaender. 
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CRANACH, LUCAS 

Born, 1472; Died, 1553 


MADONNA AND CHILD WITH GRAPES 
Three-quarter figure of the Madonna in sitting 
attitude holding the infant Jesus who is standing 
on her knee, with her left hand. In her right 
hand she has a bunch of grapes, of which the 
Child has plucked one which he is holding up in 
his hand. 

Panel, 14 W. by 22J4 H. 

“The Cranach Madonna has the signature which 
was used by him with the beginning of 1537 
(Dragon with open wings) a particularly attrac- 
tive and splendid work of that period.” 

Max J. Friedlaender. 
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GUARDI, FRANCESCO 

Born, 1712; Died, 1793 


MARRIAGE OF THE ADRIATIC 

One of the masterpieces of this artist represent- 
ing the Grand Canal in holiday attire ; the Festa 
in full force with gondolas of the Ancient No- 
bility and masses of people bent upon a holiday. 

Canvas, 54 W. by 38J4 H. 

Collection of Earl of Carlisle. 
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GUARDI, FRANCESCO 

Born, 1712; Died, 1793 


1— FETE DAY IN VENICE 

Festival scene in front of St. Marks and the 
Doge’s Palace. 

Canvas, 34^ W. by 20J4 H. 


2— VENICE WITH CHURCH AND BRIDGE 
View of the Canal with gondolas in the fore- 
ground. 

Canvas, 18 W. by 10^ H. 


3— VENICE 

View from the Canal. 

Canvas, 16J4 W. by 12J4 H. 


4— ROMAN RUIN 
Panel, oval, 8 W. by 11 H. 


5— RUINS ON THE ADRIATIC 

A pair. Scenes on the banks of the Adriatic. 

On board, 7 W. by 4^ H. 
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CUYP, ALBERT 

Born, 1605; Died, 1691 


FLIGHT TO EGYPT 

“A fine painting from the end of his earlier period, 
when he changed his style from a rugged mon- 
ochrome to a superbly atmospheric conception, 
glowing in sunlight as in this poetic ‘Flight to 
Egypt.’ The landscape has overpowering lu- 
minosity seldom equalled by any other artist.” 

Dr. Wm. Bode. 

Panel, 22 W. by 18 H. 

Signed on the left with a monogram. 

Baron de Beurnonville Collection, Paris, 1881. 
Rudolph Kann Collection, Paris, 1907. 


Page Twenty-six 


MIELICH (Muelich) HANS 

Born, 1510; Died, 1572 


PORTRAIT OF A MAN 

This portrait of a man about 60 years of age rep- 
resenting the sturdy type of a German master of 
the Guilds with the expression of the Bourgeois 
of the time, a type of Hans Sachs. 

Muelich was Court painter to the Duke Albert V 
of Bavaria. His portraits are rare; the Munich 
Gallery has two, and they are occasionally seen 
in the private collections of Germany. 

Panel, 20 W. by 27 H. 

“Dieses vornehme Portrait von Muehlich bewundere 
ich sehr, es ist eine hervorragende Arbeit dieses 
Meisters.” 

Max I. Friedlaender 


Page Twenty-seven 


TERBORCH, GERARD (Terburg) 

Bom, 1617; Died, 1681 


PORTRAIT OF A MAN 

PORTRAIT OF A WOMAN 

Canvas, 20^ W. by 29J4 H. 

No other painter of the Dutch school has been so 
uniformly acknowledged by the contemporary 
artists than Terborch. Burger said of him : 

“Je ne sais pas si, apres Rembrandt, on ne devrait 
pas le mettre tout a fait hors ligne, seul a son 
rang, comme les vrais grands hommes.” 

“These two paintings are as strong as Velasquez, 
and certainly possess all artistic qualities of 
such.” 

William Bode. 
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UNKNOWN FLEMISH 

Fifteenth Century 


ADORATION OF THE MAGI 

The scene passes before a Portal of Ruins. To 
the left, the Virgin seated in a blue costume 
with white cloth cover. The scene is very im- 
pressive and the Oriental character of the whole 
is most effectively utilized to picture religious 
sentiment. The attendance of the kings as well 
as the distant mountains are characteristic of the 
masters of the Bruges school. 

Panel, 39J4 W. by 49J4 H. 

Exhibited 1902 in Bruges at the exhibition of primi- 
tive Flemish art. 

Collection of Dr. M. Van den Corput, Brussels (for- 
merly Director of the Museum in Ghent). 


Page Twenty-nine 


BACCHIACCA 

(Ubertini, Francesco D’Albertino) 

Born, 1494; Died, 1557 


WOMAN PLAYING THE MANDOLIN 

Portrait of a woman with mandolin. Landscape 
background of Florence; brilliant and very at- 
tractive painting by that master. 

Canvas, 24J4 W. by 31 H. 

“This painting, of which you sent me a photograph, 
is a very fine Bacchiacca, of course, Fairfax Mur- 
ray’s previously.” 

B. Berenson. 


Dear Madame Marches! : 

“Your ‘Woman with the Mandolin,’ by Bacchiacca, 
is a very fine and brilliant painting by that 
master. I admire it very much and hope to see 
it on my visit to Paris next year.” 

William Bode. 
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MAINARDI, BASTIANO 

(Brother-in-law of Ghirlandaio) 

Born (?); Died, 1515 
(Tondo) 39th 

MADONNA WITH CHILD AND ANGELS 
In the foreground to the left the Madonna 
seated, with the infant Jesus standing on her 
knee; on the right are three angels with St. 
John; in the background are two open windows 
through which you see a beautiful classic land- 
scape and city. 

This painting comes from St. Petersburg and has 
always been held to be painted by Lorenzo di 
Credi and so described in Russian on back of the 
painting ; but B. Berenson has given it to 
Mainardi. 
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RUBENS, PETER PAUL 

Born, 1577; Died, 1640 


THE MARTYRDOM OF ST. LI^:VIN 

One of the most important paintings of Rubens, 
is the large sketch representing the Martyrdom 
of St. Lievin. Rubens was oblivious to the ter- 
rifying scene of this painting and the power and 
dramatic force of this conception has never been 
equalled by any master. The painful moments 
of the scene, are naturalistic, but fascinating to 
a degree in their development. The sensually 
beautiful angel figures with the Palm are the 
apotheosis to expiate and relieve the tension of 
this representation. 

Panel, 23 W. by 33 H. 

Mentioned by Dr. Max Rooses, Dr. William Bode, 
and others. 

Crabbe Collection, 1890. 

Collection of Rudolph Kann, 1907. 
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VAN GO YEN, JAN 

Born, 1596; Died, 1660 


CASTLE AND RUINS ON THE RHINE 

Landscape and ruins, with the golden tones of 
Van Goyen. Most atmospheric cloud and sky 
effect. 

Canvas, 43 W. by 38^4 H. 

“A very fine and important work by Van Goyen.” 

Dr. C. Hofstede de Groot. ' 

Signed and dated 1650. 
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EL GRECO DI THEOTOCOPOULI 

Born, 1545; Died, 1614 


LA LAGRIMAS DE SAN PEDRO 
St. Peter with keys in a landscape. 

Signed and dated. 

“With the Admiration for the Art of the impression- 
ists there opened a new view to the comprehen- 
sion of El Greco. What the influence of Greco’s 
was on his time is difficult to measure today, but 
his admirers as well as his detractors do not 
deny that El Greco was the most powerful master 
for the representation of religious visions.” 

This portrait belongs to his best period. 

Canvas, 29J4 W. by 36J4 H. 

Collection of Joan Stchoukine. 

Collection of Ignacio Zuloaga. 

Cossio. El. Greco. 6oi. No. 316. 
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TIEPOLO, GIAMBATTISTA 

Born, 1696; Died, 1770 


THE INSTITUTION OF THE ROSARY 

Original painting for the ceiling of the Jesuit 
Church in Venice. 

Of the various sketches submitted for this ceiling, 
there are three sections mentioned; this one is 
considered the most important in coloring and 
freedom of execution, another of these sketches 
is in the collection of the Kaiser Friedrich Mu- 
seum in Berlin. Eduard Sack’s book, on Giam- 
battista and Domenico Tiepolo, gives a full ac- 
count of them. 

Canvas, 20 W. by 38 H. 
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DAVID, GERARD 

Born, 1450; Died, 1523 


THE ENTOMBMENT 

It is part of the great altar of Saint Anne as de- 
scribed by Justi. Three figures around the body 
of Christ, Virgin in the centre, Saint John to the 
left and Magdalen to the right. 

Panel, 24^ W.. by 21^ H. 

Described in “Gerard David and His School/* 

Supplement by E. F. von Bodenhausen and Dr. 
W. R. Valentiner. 

“Un composition tres semblable, executee par Da- 
vid aussi et de Collection de Mr. Johnson a Phila- 
delphia. Vous savez probablement que votre 
Tableau a ete dans la meme eglise espagnole 
que le grand autel de David, maintenant chez Mr. 
Widener.” 

Friedlaender. 

Collection of Cardinal Despuig. 

Collection of Comtesse R. de Bearn. 
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